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VOICE is structured around the work with a film script and a film production. The aim of 

the project is to use this production process to discuss fundamental questions about 

representation in filmmaking(…), as well as to develop a methodology for fiction films 

where the actors' experiences and knowledge can make a real impact on the script and 

the production.



VOICE is a fiction film about young people and media. Set in an Eastern suburb to 

Oslo, Norway, the film follows participants in the film workshop VOICE, run by Dawit, 

Sara and Juan. In the workshop, young people from the neighbourhood learn to 

«speak for themselves» through simple means: Using cell phones, they make films 

whose aesthetics and politics are continually discussed through extensive group 

seminars. VOICE is an unconventional «afterschool» in which the participants are 

jointly credited for everything they do, and they do not shy away from publishing 

provocative clips online, which have caught the attention of mainstream media.

When filmmaker Rhea arrives to make a documentary about VOICE, using more 

traditional documentary production methods, she is soon questioned by Dawit and the 

others. Why should Rhea, who is not from the area and who knows their project only 

from the outside, get to tell the story of VOICE? The activists claim that documentaries 

should be made «from within», and demand ever more influence in her film project. 

Rhea goes to great lengths to create a more "democratic" film production.
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- Knowledge about relevant topics and interests 

- Ways of togetherness/collaboration/presence: 

- Casting of actors: 

- Short films made in the film course becoming part of final film



Film clip 2



A political tendency, however revolutionary it may seem, has a counterrevolutionary 

function so long as the writer feels his solidarity with the proletariat only in his attitudes, 

not as a producer.



‘The publication of the Versuche’, as the author of 

that series writes in the introduction, ‘takes place 

at a point in time at which certain works should 

no longer so much relate individual experiences 

(have the character of a work), but rather should 

be aimed at the utilization (transformation) of 

certain institutes or institutions.’



In other words, only by transcending the specialization in the process of intellectual production –

a specialization that, in the bourgeois view, constitutes its order – can one make this production 

politically useful.

The boundaries of the artistic field not only mark but continually reproduce an originary split that is also 

an originary loss. This is first of all the splitting that is social differentiation and hierarchization. It is the 

splitting of the social world into classes and, with divisions of labor, into specialized fields of production. 

It is the splitting off of art as an autonomous field from the field of general culture. It is the splitting off of 

artists as specialized producers of culture and the splitting off of competences that are unequally 

mastered and cultural goods that are unequally shared.

Walter Benjamin: The Author as Producer

Andrea Fraser: Why Does Fred Sandback´s Work Make Me Cry?, 2005



I believe that art cannot exist outside of the field of art. However, at the same time as I maintain 

this view, I also believe that art cannot exist within the field of art.

It must be art in this sense that is lost for me.

But what could this art be, this art that can’t exist within the field of art, the only place that art can 

exist? I’m afraid of this question.

Andrea Fraser: Why Does Fred Sandback´s Work Make Me Cry?, 2005



The idea is to create a framework for 

children´s own creative play. Children of 

all ages will work on developing this 

framework. 

Indoors and outdoors in all kinds of play 

- they should have the right to 

communicate their capacity for self-

expression. 

Their play is the exhibition. 

The exhibition is the work of children.

There is no exhibition. 

It is only an exhibition because the 

children are playing in an art museum.

It is only an exhibition for those who are 

not playing.

Palle Nielsen: Modell för ett xa samhälle, 1968





"One of the intentions of publishing a novel was to give myself a basis 

for comparison in order to be able to problematise the visual arts as an 

arena for the production and distribution of ideas, as well as to 

examine the relationship between ideas and the public. The content of 

the book is partly about the conditions for opinion production, and the 

circumstances surrounding its launch (criticisms, interviews, sales, 

publicity, response) came as additional arguments that I could use to 

discuss this problem complex further."

Matias Faldbakken: The Cocka Hola Company, 2001



Ane Hjort Guttu: Manifest, 2021. Kitchen sculpture: Sveinung Unneland



Sveinung Unneland: Kjøkkenskulptur, 2020
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