




















































A B C D E F G H I J K L M
—In the Lineup La 
Kahina I am asking: 
how could the transient 
form of display 
corresponding to an 
ongoing investigation, 
reframe the purpose/
function of aesthetics 
(as a 3rd mover)?

Does the shift between 
studio-work and 
perambulating the open 
space of a field 
(whether on a journey 
or longer sojourns) 
transmute aesthetics 
into a form of agency/
performative?

Did the transposition of 
the restrictions of the 
pandemic into the 
constraints of a diary, 
work in terms of turning 
the page at the end of 
the lockdown? 
Investigative aesthetics 
as a page-turner.

Will moving from the 
diary archive from the 
pandemic into the 
practice of 
photogravure, 
contribute to 
reformulate the 
investigative practice of 
archival investigation at 
an aesthetic level?

What happens in the 
deep of the 
juxtaposition of a 
description in text of 
the 3 workdays it takes 
to prepare and print a 
photogravure, with the 
actual performance of 
the multi-faceted task?

If we conceive our 
backs as the dark side 
of the body, what does 
it mean that we have 
each other’s backs, or
—alternatively—fail at 
doing so and leaving: 
what are the traces left 
behind?

If a photograph can be 
seen as performing the 
light-conditions before 
and behind a camera, 
how could La Kahina’s 
journeys in her life and 
her performance in 
1962, affect each 
other?

How does life as fiction 
(the whole journey or 
the performance of a 
moment) springboard 
unto fact, from the 
middle zone of 
hospitality in the 
diplomatic residency, in 
La Kahina’s marriage to 
K?

What can be told of 
what happened during 
the yuppy 1980s from 
La Kahina’s 71 diaries—
documenting her life as 
a diplomat’s wife—and 
K’s documents and 
notes from that period?

Does Goethe’s life (who 
combined his public 
functions in Weimar 
with his excursions as a 
student of nature and 
culture) articulate both 
these domains in the 
life and work of one 
person?

Can we understand the 
integration of his studio 
into the domestic 
sphere of his 
apartments, as a 
middle zone where his 
hospitality reached 
within and beyond to 
the great minds of his 
time?

Though studied, did the 
collection of minerals 
he kept in the studio-
drawers relate to his 
theory of colours, in 
which the chemical 
origin of pigments trails 
darkness in the acts of 
light?

In the absence of a 
tight fit between studio- 
and fieldwork how can 
we conceive their 
conjoint action as a 
vectorial sum? Can we 
conceive their rise to 
performance in this 
way?
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Answer: the act of 
staging the materials 
from early attempts of 
photogravure, feature 
the choice of birch 
plywood, white and 
black paint, painted 
wing-screws and a 
plexiglass sheet.

Answer: A travelogue 
from a journey to St. 
Erme near Laon in 
France—things that 
happen on a journey do 
not happen because 
they are important, but 
are important because 
they happen.

Answer: What the 
pandemic revealed—
through the regular 
deposit of diary entries 
of a total of 296 and an 
index of 49 entries—is 
a long tail of 
experiences that will be 
transposed or obliviate.

Answer: the technique 
of photogravure 
features a large number 
of operations whereby 
different object-
relations to the 
materials come about 
through the changes in 
the instrumental 
apparatus.

Answer: the left page 
seeks to screen the 
elements of 
photogravure lined up 
to the right, by 
attempting to fit a 
description of the entire 
process on a single 
page (cf, video by Jan 
Pettersson)

Answer: It was dancer 
Otto Ramstad who 
introduced this notion 
to me. In Skjåk, 
Gudbrands-dalen, he 
went to inquire on the 
traces of his family from 
Ramstad. What they left 
behind.

Answer: the camera 
has this in common 
with life on a journey—
that is what is before 
and be-hind the 
instrument of a 
technological vessel, 
juxtaposes with what is 
left behind: a photo, a 
map.

Statement: the stretch 
from Washington D.C. 
to Baghdad coincided 
with K’s becoming an 
Ambassador. Their lives 
overlapped in parties, 
dinners, receptions, 
openings and cultural 
events.

Statement: Though the 
main focus of La 
Kahina’s diaries is on 
domestic life, it also 
contains the shadows 
from the twists and 
turns of K’s career, 
reminding Kafka’s 
geometer in The Castle.

Statement: Goethe’s 
friendship with Schiller, 
their strolling naturalist 
excursion in Jena, was 
his table life: featuring 
the colour theory that 
comes out between his 
journey in Italy and the 
book.

Statement: Goethe’s 
residence was an open 
house receiving the 
great artists and 
scientists of his time. 
Amidst this mundane 
arena the studio was 
withdrawn yet 
connected to the great 
outdoors.

Statement: in Goethe’s 
theory of colour 
darkness is not the 
simple absence of light, 
and colour is more than 
the refraction of light. At 
day darkness hides in 
the shadows, at night it 
diffuses colour.

Statement: In the book 
Individuation in the light 
of notions of form and 
information, Gilbert 
Simondon distinguishes 
the synolon: how the 
parts and whole emerge 
but not by a tight fit.

Answer:: During the 3 
photogravure-days with 
La Kahina what came 
out first was the touch 
and feel of the suede 
party gloves, then the 
weight of the mantella, 
the cold & smell of the 
G&T.

Answer: Here illusion is 
defined as world unto 
itself that contains its 
own reality. While 
fiction is adjacent to the 
real and both will and 
can be marked by it. In 
this fiction fiction is 
forensic.

Answer:: the wing-
screws on the lineup 
are picked from the 
gems in the high 
priest’s breast-place in 
the Bible. Polished they 
are new as lenses. 
Crushed they are old as 
minerals/pigments.

Answer:: if we react 
with anger and regret 
when the grounds 
where we stand is 
cursed/soiled by human 
acts, the iconic 
practices of yore 
catches the problem in 
a form of photographic 
desire.

Answer:: At PAF—the 
Performing Arts Forum 
in StErme an Iranian 
young lady related her 
witnessing a nearby 
woman that was killed 
by the moral police, she 
rehabited that event at 
PAF.

Answer: whether 
digging the earth is 
motivated by the 
extraction of rare 
earths, or rogue 
archaeology, how do 
we make sense of 
accelerating rhythm of 
their terrestrial 
aggregates?

Answer: if the Bruno 
Latour quotation (2018) 
lampoons the link 
between exploration 
and exploitation in the 
anthropocene, it calls 
for a framework where 
ecology and economics 
are joint.

Answer: in my doctoral 
research the question 
of having each other’s 
back—the story of 
betrayal and friendship
—in a war-theatre 
(Bosnia) begs for an 
analysis in terms of the 
3 tropes.

Answer: With the 
rhythm of a life of 
diplomatic 
representation the 
middle zone comes out 
as a proximal space—
within the reach of both
—that can be analysed 
in terms of the 3 
previous tropes.

Answer: Intra-action 
determines a similar 
point as previously 
made about the 
variations of the 
apparatus in 
photogravure. The 
subject/object is set/
varies with changes in 
the apparatus.

Answer: Superposition 
here determines an 
intermediate state 
where the climbing and 
painting can feature a 
sum, or be considered 
each apart: as a sum 
they intercept the 
engraved rock art.

Answer: In a number of 
his exhibits, and 
publications such as No 
it is, the imbalance of 
the apartheid comes 
out in encounters in 
unstable equilibria and 
the austere pomp of 
processions.

Answer: if building the 
cabin at Tvergastein 
and living in it for a full 
14 years (of study, 
climbing and 
experimenting) then the 
vectorial sum is the 
specificity of 
Tvergastein as the work 
of time.
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Does the involvement 
of photogravure into 
investigative aesthetics, 
of the kind outlined 
here, allow us to query 
the matters of the soul, 
by combining character 
analysis with deep 
ecology?

Can we look into to the 
tropes of this vectorial 
sum in the proximal 
zone, as a forensic 
strategy preventing the 
operations of the 
shadow turning into 
illusion, and instead 
become a companion?

Can we better seek the 
wisdom of the past if 
we run clear of 
symbolic hermetism, 
and instead proceed 
descriptively, 
analytically and 
synthetically with 
vectorial sums as our 
material?

If we can trace back the 
desires of photography 
to the miraculous 
sensoriality and techno-
logy of sacred art, is it 
possible to identify the 
cause of violence and 
choose a different 
path?

Is the gap between the 
trail of images and the 
track of writing where 
we should listen in, and 
what can we pick up 
from there? What is the 
sum of moving within 
and listening from afar? 
PAF!

Is there a rhythm to be 
picked up by this trail 
before it grows into 
catastrophic 
proportions? Are we 
listening to the world? 
Can we bind our 
queries to Latour’s 
terrestrial attractor?

What is the aggregate 
of findings which, like 
Goethe’s minerals, 
follow in the trail of 
explo-rations that are 
conducted in a spirit of 
optimism, but followed 
by the sorry trail of 
exploitation?

I cannot be exempt, so 
I have to query my 
doctoral work on the 
same terms: what is the 
role played by 
entanglement, 
superposition and intra-
action in theorising 
from fiction to fact?

Returning to the 
material of La Kahina 
and K, could we see 
the joint work of the 
three tropes 
(entanglement, 
superposition and intra-
action) as dimensions 
of performance in the 
middle zone?

Could we furthermore 
see Dragos Gheorghiu’s 
performance featuring 
the rock-engravings in 
Fontainebleau as an 
instance of intra-action 
(the apparatus in 
changing subject-
object relations)?

Could we see Geir 
Harald Samuelsen’s 
fieldwork with boulder 
escalation in the forest 
of Fontainebleau and 
his studio-work with 
haptic drawings in 
terms of the trope of 
superposition?

What are the tropes of 
this vectorial sum? 
Would it be possible to 
see William Kentridge 
as a display of the 
entanglement of lives in 
Johannesburg/South 
Africa before/after the 
apartheid?

Would Arne Næss’ 
deepening of his 
celebration of 
Tvergastein be a good 
example of such a 
vectorial sum, if we 
conceived it in terms of 
his building it and living 
there for full 14 years?
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(matrix of questions and answers)

X =INTERCEPTION 
(between image- & object perception)


