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The reason why we are narrowing down from printmaking expanded field to a 
specific print-making technique, is that precision is within the photogravure 
technique both in the wet-room (plate) and the dry-room (print). And that, in 
this requirement, lies the key to enhancement/augmentation of the original 
that lies: a) in a continuous grey tone; b) colourist output similar to painting. 

Within the framework of what always works and what never works in photo-
gravure there is a realm of slim possibilities: it is a process which is complex 
in the sense of being sensitive to initial conditions. That is, minute variations 
of first inputs determines a significant variation in the final outputs. The 
originality of the photogravure technique is that initial conditions spread out. 

That is, the performance of each of the steps in the process—from beginning 
to the end—is a minute element with a significant impact, in this sense com-
plex, that adds to the previous ones. Which means that from the sensitisation 
of a gelatine paper for the transfer to a copper plate by etching, to the inking 
of the plate for print on a moist paper, there are layers of initial conditions.  

For this reason, a linear idea of the process—though adequate for didactic 
purposes—may differ from the sensorial experience of it, in which an artistic 
form of knowledge is stockpiled in perception (from where it may evolve in 
leaps). Here we are not talking about a single cause-effect development, but 
rather what might be determined as indeed a multi-layered causal surface.  

Here it will be useful to distinguish between accuracy and precision: attention 
to the edges of the plate—that need to be rounded and oiled—and placing the 
edges of the plate into the template for colour-printing (when more than one 
plate is used), is needed for precision in the delivery: the finished print. Like-
wise the hunt for grease spots and bubbles on the surface yields precision. 

Which means that, to a novice, the process can be carried out accurately 
down to the minutest detail, and still not deliver precision in the output. 
Which means that it is the precision of the output that assigns the accuracy of 
the operations: the concrete meaning of term ‘aesthetico-epistemic operation’ 
here lies in the way accuracy can be learned through repeated assignments. 

Perhaps it can be compared to what a marksman learns on a shooting-range: 
for all s/he knows the aim and shooting is accurate—and carried out minutely 
according to the learned instructions—it becomes assigned when the target is 
inspected close up. When shooting-and-assignment is repeated, and minute 
adjustments are learned, precision will gradually improve. This is the craft. 

When a desired precision is acquired artistic propositions may emerge from 
decisions in the process that are holistic inasmuch as they involve the entire 
surface: for instance drying (the plate in the wet room) and wetting (the 
paper in the dry room). Similarly, the choice of paper and inking. These 
choices are artistic in the sense that they reflect a sensitivity to the context. 

The continuous grey scale—or, the continuous pigment scale—of the photo-
gravure technique, and the continuous causal surface (which it anticipated 
that the mastery of the technique will yield), makes its practice a crossroads 
between a narrowly defined craft, and a backdrop for a parliamentary 
openness to a broader outlook on artistic choices, concerns and outcomes. 
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