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Theme / Context 

This one day international printmaking seminar takes place as part of the 
fourth International Master Class hosted by Oslo National Academy of the Arts. 
IMACLA is an Erasmus+ pilot programme run in partnership with three  
European universities that encompass printmaking at a post-graduate level.

“Traditional print techniques have once again risen to the fore in current artistic 
practice: in the age of the ever-present digitally printed image, as a political 
re-assertion of the artist’s presence. Print implies a shift from the optical to 
the haptic, from a purely visual regime to the centrality of the physical act of 
transferring a trace by direct contact.”1 

This re-framing of a discipline as a multi-sensual activity is alluded to in Andrzej 
Bednarcyck’s essay The Shape of Graphic Art and his definition “the graphic 
matrix as a trace carrier... functions as a medium enabling imprinting the 
trace of a visual recording on the surface.”2 Originally written in 2010, it was 
recently re-published in 2018 as part of the acclaimed anthology, Perspectives 
of Contemporary Printmaking: Critical Writing since 1986.

In order to investigate Bednarcyck’s theory further, one artistic research 
methodology is to present his proposition as a visual diagram; to transpose 
printmaking from the known into the unknown, from the traditional into the  
expanded field. 

“Diagrams are defined as visual knowledge models, as they not only depict but 
also create relationships and convey insights and arguments through images. 
Gilles Deleuze’s definition takes the diagram out of the context of illustration, 
and claims that its power lies both in its form and content: The diagram is no 
longer an auditory or visual archive but a map, a cartography... It is an abstract 
machine. It is defined by its informal functions and matter... If there are many 
diagrammatic  functions and even matters, it is because every diagram is a  
spatio-temporal multiplicity.”3

Dr. Ruth Pelzer-Montada, Professor Theodor Barth, Professor Annu Vertanen 
and research fellow Samoa Remy, all experts in print media, have been invited 
to consider Bednarcyck’s essay and to deliver their own interpretation; either by 
magnifying or modifying, in support or rejection of this synoptic diagram. The 
speakers’ presentations will further permeate into a non-hierarchical learning 
activity during the afternoon. Our IMACLA students’ will be prompted to 
share their known firsthand experience of printmaking and through discursive 
debate, moving into an unknown expanded field of possibility; deliver their own 
diagrammatic translation of the graphic matrix as a trace carrier.
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Dr Ruth Pelzer-Montada  holds a PhD in contemporary art practice and is a 
distinguished scholar in print media. She lectures visual culture and historical 
& critical studies. She supervises PhD research  fellows at The  University of 
Edinburgh and her writing appears in international peer-reviewed journals. 
Ruth  was a keynote speaker in ‘Printmaking in the Expanded Field’ seminar 
held at Oslo National Academy of the Arts in 2015 and more recently edited 
Perspectives of Contemporary Printmaking: Critical Writing since 1986 in 2018. 
We have benefited from her regular visits to Print and Drawing, to deliver 
lectures, tutorials and to participate in group activities.

Annu Vertuen is an artist with an internationally established printmaking 
practice specialising in both European and Japanese woodcut. She is Professor 
of Printmaking at University of Arts Helsinki and Vice Chair of the International 
Mokuhanga conference; to be held for the fourth time on the 18th November 
in Japan later this year. With the support of the Nordplus programme, we are 
fortunate to have Annu join us in Oslo. For the past two days Annu has been 
purposefully demonstrating Japanese hand craft skills  as part of the IMACLA 
programme to our first year postgraduate students at KHiO and fellow students 
visiting from the Royal Academy of Antwerp and the University of Madrid. 

Dr Theodor Barth is an anthropologist with a PhD in philosophy. He teaches 
theory and writing at Oslo National Academy for the Arts and supervises research 
fellows on the practice-based PhD programme in artistic development. He was 
one of our Chair speakers for the duration of ‘Printmaking in the Expanded 
Field’  seminar and a contributor to the  publication edited by Professor Jan 
Pettersson. Theodor is a regular guest to Print and Drawing’s group tutorials 
and he joins us today after facilitating a serendipitous walk into the Norwegian 
landscape; enabling our International Master Class students to gather primary 
research material out in the field.

Samoa Remy obtained an MFA in Printmaking from The National Academy 
of Art and Design in Oslo in 2002. She assumed a PhD research fellowship at 
KHiO in 2018 and we are grateful for her commitment to participate in today’s 
seminar; after recently returning from a field trip to CERN near Geneva, under 
the working title “Layers of Darkness and Light”. Her artistic research focuses on 
transformation and she is particularly interested in creating elements with the 
capability to provoke a shifting perspective; by using materials that can make 
reciprocal imprints on each other.

















Footnotes

1.	 José Roca, The graphic unconscious or the how and why of a print 
triennial, 2011, p100 as cited in Susana Gallego Cuesta, Esthetique de 
l’emprinte, La Vie des idées, 2008

2.	 Andrzej Bednarczyk, The shape of graphic art, 2010, p87 as cited in 
im:print journal for the state of current printmaking 2010. 

3.	 Vytautas Michelkevičius, Mapping Artistic Research Towards  
Diagrammatic Knowing, p.269 as cited in Gilles Deleuze, Foucault, 
University of Minnesota Press, 1986 
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