theodor.barth@khio.

( Theory development as
dramaturgy for the MA

process, performance and production in the learning theatre
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rschienen im Verlag Gebr. Konig, Koln - New York, die

LS AUFFUEHRUNGSKUENSTE von ROBERT FILLIOU
Mitwirkung von JOHN CAGE, BENJAMIN PATTERSON,
MARCELLE, VERA und BJOESS|I und KARL ROT,
JOSEPH BEUYS. Dies ist ein Multibuch. Der Schreibraum

T B o ~ v ~\‘: ~ N P e
1er des AUTOrS.

Off and on 3 years of work and now VERLAG GEBR. KOENIG, KOELN - NEW YORK publishes
the first draft of TEACHING AND LEARNING AS PERFORMING ARTS by ROBERT FILLIOU
and the READER if he wishes, with the participation of JOHN CAGE, BENJAMIN PATTERSON,
GEORGE BRECHT, ALLEN KAPROW, MARCELLE, VERA and BJOESSI and KARL ROT,

DOROTHY IANNONE, DITER ROT, JOSEPH BEUYS. It is a Multi - book. The space provided for

the reader’s use is nearly the same as the author’s own.

Filliou, Robert. Teaching and learning as performing arts. Kasper & Konig.



1, Martin Slaatto 2. Lisa Lie
—T he transportation dance

Yaniy, Ingvild and Sang
(keyword: gap)
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You are welcome @
6:39 PM
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Marlene
!
Good one lda! 4., b\ i

—Dance dpts. in St. Erme in France

5. ET PAF

4. Hans Hamid Rasmussen 3. Sally Dean
—The river i1s another place —QGive them wings...
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Grey Room
Black Book White Page

(logbook) (essay)




what?

where?

how?

happening!







how far come?

where is it going?

what have we here?




Season’s Greetings

MA1 & MA2
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Meantime index

Barth, Theodor

Dataset

Updated version

kB MEANTIME INDEX (214.6Kb)
ki PANEL |—DIARIES (205.1Kb)
B | —Leaflet (1/7) (332.7Kb)

B | —Leaflet (2/7) (611.4Kb)

B | —Leaflet (3/7) (845.3Kb)

b | —Leaflet (4/7) (306.2Kb)

B | —Leaflet (5/7) (137.4Kb)

b | —Leaflet (6/7) (153.9Kb)

B | —Leaflet (7/7) (489.7Kb)

k PANEL II—PHOTOGRAVURE
(241.0Kb)

— A BOC0RDE soNIN MENU

News & Press: CALLS

Call for Papers: Image and Memory | DAC journal 2022 issue

Tuesday 14 June 2022
Bsnare | D00

Sammendrag

“The card index marks the conquest of three-dimensional writing, and so I CA‘TLE?EGN Design | AI’tS| Culture
presents an astonishing counterpoint to the three-dimensionality of script =

in its original form as rune or knot notation. (And today the book is already,

as the present mode of scholarly production demonstrates, an outdated

mediation between two different filing systems. For everything that matters

is to be found in the card box of the researcher who wrote it, an ) L

scholar studying it assimilates it into his own card index.)” [DAC] Editor Decision

(Walter Benjamin, SW1, p. 456)

Vous avez transféré ce message le Jeu 12/01/2023 08:10

MEANTIME index: 49 sheets/entries

FLYER archive (cf, links document): 49 sets of 6—296 sheets/er Q Mihaela Motaianu via eJournals <no-reply@ekt.gr>

A : O Theodor Barth
TOTAL: 345 sheets/entries

PORTFOLIO: Project Spinoza Theodor Barth:

We have reached a decision regarding your submission to
Design/Arts/Culture, "P PROJECT SPINOZA: RE/MEMBERING
SENSORIAL COGENCY: PRESENTATION OF PORTFOLIO AND AND
PROPOSAL OF AN ANTHROPONOMIC REFRAMING OF FIELD-
RECORDS".

The present leaflet-index seeks to transpose the quest and que
archive—deposited by small steps during the C19 pandemic —t
of applicability beyond the individual research featuring in the a
marking the end of the period, by seeing the contents from the
point of the target area: the area of arrival. The idea of charting,
mapping previous outcomes and folding them into current prac
a reflection on surfaces, imbued with perspective (an illusion) ar

Our decision is to: Accept Submission

depth of time (fictional content): as a cartographic disposition tt

marked by reality. _ Design/Arts/Culture

https://ejournals.epublishing.ekt.gr/index.php/DAC
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QUAD—Samuel Beckett

I
N\ L)
< L) < . : 5

EXTRAterrestrials—Bruno Latour tasking Twitter “addicts” to

ground themselves In their terrestrial wetware:

1) make a statement of an ideaq;
2) support that idea with research;
3) critique this research;

| 4) propose a hands-on approach.
Grey Room ‘ These are the roles of our QUAD


https://www.youtube.com/watch?v=LPJBIvv13Bc
https://www.e-flux.com/journal/23/67790/some-experiments-in-art-and-politics/

QUAD

1) an idea for/against 4) advice

O

v SWIRL
outcome

(for a variety of jobs)



Whoever holds the... SURFACE

...owns the SWIRL
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BLACK BOOK
transversal elements >

rotating modules oral presentation

alternating design comment

LEARNING THEATRE

fixed book presentation

THEORY
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research poetry philosophy

essay

narrative fiction
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The method of the ticking stick uses pattern instead of meter to reach a e Nilelle Lo Mol I [e]8



https://www.youtube.com/watch?v=5O_Z2Yj7LVU

ANNEX




attempts at visualisation of the MA In design

LEARNING THEATRE (LT) INDEPENDENT WORK

(according to ECTS in each course)

BlackBook 1, 2, 3
BlackBook 1is logbook with weekly dated entries, BlackBook 2 is a

research portfolio with modules, BlackBook 3 is staged by the

QUADs w/scenographic, performative and lined-up elements (LT).

P = practice

QUADs

classes | o o DISSEMINATION/proliferation 1 = theory

Groups of 4 w/assigned roles: rotating in Theory 1, alternating in Theory — -
2, fixed in Theory 3. Model: morning-meeting in design studio/set.

Fridays T T T T i § T T i § T T -

. 1-time assignments w/deadlines
Theory 1—Book presentation and Design Comment: 1/student. i
Theory 2—Media presentation, QUAD discussions in class, 1000 ————) e
word essay and Black Book presentation.

Theory 3—Synthesis of BlackBooks, synopsis and structure of CONCENTRATION/focus
essay, 5000 word essay, oral exam presentation of outlook on field

(learning-outcomes). QUAD-management.

Active participation in class
Class discussions, planned absences (agreement

ahead of time with proposal), course-evaluation.

VIR DB!G ARROW: the entire (integrated) MA seen as one bold and T=2=2
single gesture. The process, the performance and the production

T1 MA1
autumn

studio-courses (specialised)

" individual
feedback
(leaflets)

spring
conjoint. It is the life-cycle of the entire two-year MA.

S - Sa: studio courses—specialised and core education

BlackBook 2 )
h‘." ' : Theory courses, parallel, supplementary and cogenerative m MA-commons (design dpt.)

QUADs theory-courses (betwixt)

BlackBook 1
QUADs _ e

w R

n. N
3 '

The diagram (left) does aim at showing the import-

ance—neither in hierarchy nor study-points—of the
elements, but the logic of the relations between the
components, explained in the legend above, and
how they hold each other (from out and inwards).

individual : e
Nl feedback : a small push at 3 junctures: from T to Tz, within T> and from

SANELUEIIN the whole course to Ts. i MA2
‘ final design project
(spring)

Learning |}
Theatre

B —

: individual feedback in leaflets, at diff t junct f ! . A%
IR L O B The diagram does express a hierarchy, but its is

one between the first and second year of the MA.
The final project being at the core. In sum, it is
similar to the “iris-diagram” of the Bauhaus

: QUADs are groups of 4 hosted by the students in the curriculum, that reads outside-in.

the course, corresponding to the push pi-ps. The feedback
operates holistically in the sense that it is based on output from
one task and used as to another task.

MA2
spring

BlackBook 3:

1000-200
—— " first term, in the second term they are conducted in class, in the
exam‘v A ' third term they are operate as a course framework.
FINAL K :
PROJECT MA2 T : the learning theatre aims at featuring an
tutorials - aifuitan intermedium between the dramatic and anatomic theatre, through entanglement
accord”/’)i;g oral the 3 first terms it is folding into the practices of the QUADs. Multi-

presentation plying perspectives in an effort to reach precision.




W
LEARNING THEATRE (LT) INDEPENDENT WORK

(according to ECTS in each course)

BlackBook 1, 2, 3
BlackBook 11s logbook with weekly dated entries, BlackBook 2 is a

research portfolio with modules, BlackBook 3 is staged by the

QUADs w/scenographic, performative and lined-up elements (LT).

QUADs

Groups of 4 w/assigned roles: rotating in Theory 1, alternating in Theory

classes

[{

2, fixed in Theory 3. Model: morning-meeting in design studio/set.

Fridays

09:00-12:00 1-time assignments w/deadlines

Theory 1—Book presentation and Design Comment: 1/student.
Theory 2—Media presentation, QUAD discussions in class, 1000
/ word essay and Black Book presentation.

Theory 3—Synthesis of BlackBooks, synopsis and structure of
essay, 5000 word essay, oral exam presentation of outlook on field

(learning-outcomes). QUAD-management.

Active participation In class
Class discussions, planned absences (agreement

ahead of time with proposal), course-evaluation.



P = practice
_ DISSEMINATION/proliferation T = theory
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1—2—3 studio-courses (specialised)

theory-courses (betwixt)

“ MA-commons (design dpt.)
The diagram (left) does aim at showing the import-
ance—neilther In hierarchy nor study-points—of the
elements, but the logic of the relations between the
components, explained in the legend above, and
final design project how they hold each other (from out and inwards).
(spring)
The diagram does express a hierarchy, but its Is
one between the first and second year of the MA.
The final project being at the core. In sum, it Is
similar to the “iris-diagram” of the Bauhaus
curriculum, that reads outside-in.

entanglement




T1 MA1
autumn

BlackBook 1

QUADs

MA2
spring

1000-2000
word text

FINAL
PROJECT

tutorials
according to
need

evaluation

—

P1

o —

e e

a ividua/

feedback
(leaflets)

Learning |}

Theatre

- R
-

~y

| QUADs

individual
i summaries

(leaflets)

presentation

MA1T>
spring

QUADs

's“‘k
) e

’ individual
¥l feedback
i\ (leaflets)

MA2 T 5
autumn

BIG ARROW: the entire (integrated) MA seen as one bold and
single gesture. The process, the performance and the production
conjoint. It is the life-cycle of the entire two-year MA.

S - Si: studio courses—specialised and core education

: Theory courses, parallel, supplementary and cogenerative

: a small push at 3 junctures: from T, to T2, within T> and from
the whole course to Ts.

>

. Individual feedback in leaflets, at different junctures of
the course, corresponding to the push ps-ps. The feedback
operates holistically in the sense that it Is based on output from
one task and used as to another task.

: QUADs are groups of 4 hosted by the students in the
first term, Iin the second term they are conducted In class, In the
third term they are operate as a course framework.

: the learning theatre aims at featuring an
iIntermedium between the dramatic and anatomic theatre, through
the 3 first terms it is folding into the practices of the QUADs. Multi-
plying perspectives in an effort to reach precision.



