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SCREENING REPRESENTATION 
—short circuits. Theodor Barth with 
Enrique Guadarrama Solis
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ascending 

text

placeholder 

blanks

Ed Ruscha. (2002). Photogravure. 
Graphite studio, University of South 
Florida. From: Pettersson, Jan. (2007). 
Photogravure—An Archaeological 
research. KHiB.
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ALUMINÉ
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[       ]Détournement as 

the superposition:  

of 1) X = work  

& 2) X = use 

A B

MOTION 1: sequence [REEL-time operations] = X

MOTION 2: consequence [REAL-time operations] = X

ALUMINÉ SALADILLO

… in the ARGENTINIAN SOCIETY

different productions…
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objet petit a

lalangue

sinthome
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QUESTIONS: 
(suggestion—we ground the discussion with examples from the book) 

—How does representation develop? In which ratio between the moving/movement image (Deleuze), its 
production and audiences? What are the relations of viewing that produce representations? 

—In the collaboration between the artist and ethnographer not all exchange is symmetric, and not all 
relations of viewing go two ways: is it here possible to critically contain the voyeur element? 

—If representation proceeds by emulation, substitution and erasure; is representation an agent of 
colonisation? Is it possible de-colonise representation, in the age of the hyperreal? 

—Can we hatch a viable a critique of Euro-provincialism, without reproducing the white man’s burden? 
When we attempt to democratise research do we run the risk of reinventing colonisation?  

—Can you elaborate on the connections you see between experimental film and decolonisation? What 
might be the role of the con-corporeal (a term coined by you) and Tim Ingold’s con-commoning? 
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