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#03 synecdoche theodor.barth@khio.no
»Umburri, umburri, umburri. Meichucks Friederich, lieber Friederich,
Wasser alter Schuft, gemeiner Geselle, Betrliger, arme gute kleine
Seife, Mieken gute beste Frau, gar nicht, he he Binswanger ne ich faB3
das nicht an, keine Lust, Mieken verfluchtes Aas Friederich, Butz, wo
ist der verdammte Albert, nennt sich Vize. Warburg, warscht du nur in
Jena geblieben, heute Nacht, he Schwester Frieda, meichirix
umbarigaisch umbarrigasch Butz der verfluchte Hund. Heute Nacht
Warburg gehst du tuibers Dach meine liebe kleine Tasche, arme kleine
Tasche, das soll nicht sein, he he he, warum ne pavax navirtivit.
Embden verteufeltes Biest, gemeiner Verrater. Schwester, Schwester,
wo ist die Schwester, gutes kostbares Wasser, aufmachen, nein,
warum ne, warum meischirix die Schwester meischarax helfen Sie
mir, warum, ich will den Boden nicht, der Schweinehund Binswanger
meijuks das Aas die Oberin, meine Mutter, wo ist die hin, nein das
geht ja gar nicht an Schwester Frieda. Helfen Sie mir warum nei
meischuks. Haymann verfluchter, Schwester das Aas meischuks
meischiras. Ne ich will das nicht, arme gute Tasche ne ich will um 7.30
geweckt sein das hat Binswanger befohlen Aasgeier verfluchte,
Mieken, Marieken Frede Detta gemeine Verbrecher verfluchtes Pack
meischucks mureischaks avant ivit. Nein, he Schwester kommen Sie
helfen Sie mir mureischaks sie warum nei meischuks. Haymann
verfluchter, Schwester das Aas meischuks meischiras. Ne ich will das
nicht, arme gute Tasche ne ich will um 7.30 geweckt sein das hat
Binswanger befohlen Aasgeier verfluchte, Mieken, Marieken Frede
Detta gemeine Verbrecher verfluchtes Pack meischucks mureischaks
avant ivit. Nein, he Schwester kommen Sie helfen Sie mir
mureischaks sie gehen mir an den Kragen helfen Sie mir gemeine,
hundsfottische Bestie die hat alle deine Angehorigen umgebracht.
Weib verfluchtes, Wasser ist kein Wasser, Seife ist keine Seife, Butter
ist keine Butter meischuks Seife sind Menschen Warburg wasch
keine Menschen ab. Nein meischuks Binswanger das Aas lieber guter
kleiner Schwamm mein kleines Fledermauschen. lhr Henkersknechte
Haymann das Schwein. Halt ein mit schieBen mereischaks gutes
kleines Tuch verfluchter Schinder. Schwester Frieda wo ist die hin,
Schwester Frieda bist du wieder scheintot? Verflucht meischuks alles
hat Binswanger dir weggenommen, umbarigasch umbarigasch. Wo
iIst mein Mieken hin, Kinder wo seid ihr, Alix, Max, Fritz, Anna. Ich bin
unschuldig, ich habe nie etwas getan was unrecht war. Ich werde ein
Werwolf, ich bin ein Werwolf, die Hecht, die verfluchte Hexe
meischucks. Verfluchte Saubande, Hunde Canaillen Verbrecher
Aasgeier Butz verfluchter Schwester Frieda, helfen Sie. Warburg, du
warst dumm, du hattest dem Aas dem Hundetier den Hals umdrehen
sollen. Binswanger der Kerl meischaks unverschamte Bande.«

KHIiO [do something else] 28.07.21
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A Lecture on Serpent Ritual
A. Warburg; W. F. Mainland

Journal of the Warburg Institute, Vol. 2, No. 4 (Apr., 1939), 277-292.,

Stable URL.:
http://links.jstor.org/sici ?s1¢1=0959-2024%28193904 %292 %3 A4%3C277%3AALOSR % 3E2.0.CO%3B2-1

Journal of the Warburg Institute 1s currently published by The Warburg Institute.

Your use of the ISTOR archive indicates your acceptance of ISTOR's Terms and Conditions of Use, available at
http://www.jstor.org/about/terms.html. JSTOR’s Terms and Conditions of Use provides, in part, that unless you
have obtained prior permission, you may not download an entire 1ssue of a journal or multiple copies of articles, and
you may use content in the JISTOR archive only for your personal, non-commercial use.

Please contact the publisher regarding any further use of this work. Publisher contact information may be obtained at
hitp://www.jstor.org/journals/warburg.html,

Each copy of any part of a ISTOR transmission must contain the same copyright notice that appears on the screen or
printed page of such transmission.

JISTOR is an independent not-for-profit organization dedicated to creating and preserving a digital archive of
scholarly journals. For more information regarding ISTOR, please contact support@jstor.org,.

http://www.jstor.org/
Thu Dec 23 01:10:56 2004

Aby Warburg's
Kreuzlingen Lecture:
A Reading
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et felt eller en over-
flate som skal dekkes, med
situasjon og posisjon som
parametre.

jeg skal fange opp
Kommunikasjonsmonstre
| et tema under utvikling.

I%° ) . 3 - —— \ et Bete g b P e g = e e Bemee - st
. . e Wt - e b —— Gt o
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s e G o B4 P e & e ®

e p— s .+ ot O S Tt o W
By g & s s e -t Vo e e h—

— e Wm it e® Bam e be gt Ve e e ot e -

o sted og monster motes |
0g konstituerer hverandre gjen- — | S
sidig. poenget med flislegging. |

jeg noterer det som oppstar
mellom overflate og monster
som en X-faktor.

Samle tradene fra utviklingen
| X-faktoren til slutt.

INSPIRASJON: Bruno Latours bok




PORTUR PENSJONAT: e
— Mote med Henrik Hellstenius & sonnen Jakob
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AbOve us I8 the sky: o 3km up It starts 10 become unliveable. at Jxm dowr

: Aby Warburgs minne atlas
0Qg psykose) bokomlgp og
leseferdigheter pa 1800 tallet. o o 4 st ko o o v e

The universe above owr heads, And the universe underground, It seems 0

there are no living processes. Within the band of 8km under-aver, ferresinals
sarthlings define. Everything hore s interlaced rook, greens, waler, algae

alr and animals, All are buliders and dwellers of whal we call the Earth

Al § arthiings This s Bruno Latour's conclusion of his sustained effort o

correspond with the | 1 of the alchemists. The realm of Earth -« a thn
vamish on the scale of the planet < links o st 11 is o renim of oppos
ng forces: an iMMerdependant realm of transformation of universal cause

O

: forsok pa a tenke med
_ i naturens geo-logiske omgivelser,
e o aa 0 for & etablere mélestokken til
antropocen. RiK lesning av
Bruno Latour.

|attompt) 00701

: pandemi og geologi, S i
livets malestokk,menneskelig | "
virksomhet og nedslagsfelt, livet |
fleera uten klokke.
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Iakob K. Holistenius made this obsarvation i his MAthasis! "For readen

O that had spent thalr lives immarsed in the semvotically rioh and matesaily

. Hytta pa Kaalstangen,
Hytta | Ellingsviken, Portor T
Pensjonat.

POOr reating outture of the first hall of the TR century, he transition 1o he
materal abundance of the second ha!l cowld be a shook " What follows?

Thint 1s, whiat & book s from the sevniotic and Mguwistic vaniange points, that
Indeed whal appear in veciorial relation: [sign. speech] Thus, delined by
SR POSION rather than in inear extension. Prone 10 the workings of mira
action and entanglement no nlllllul 10 differerdt rabos. of |n|]u " |uw!|‘|‘ )

[roturn) 12001

#02 progress theodocbarth@khio.no

Post covid12 Inguiry on possible redevance of Aby Wartiurg's case-history of
being confined and then leaving confinement — after a period of mental il
noss and s sensational aot of selt-healing (alter a laciure on s own siate
10 psyohiatrist Ludwig Binswanger, wistafl and iInmates) -« lo owr own lime

Dunng a coffeatunch at 'orter pen ). composer Hervik Hellstenius was
asked whether the Warburg story could provide a framework for an artistic
research project in opera, Hennk retumed 1o me with two questons: doos
the material reguire music? how will the material react If given 1o song?

Both having a dooming impact on the material that either may help 1o con
vay It or obstruct It he said, We agreed that these were questons that could
bo asked In an artishio research progect. Civen that the materns both relates
10 the blooming and altevation of forces. and Warburg's ) | yol

[try again) ororm

HOH progress theodocbadhikhio.no

What is It hat changes In o scenery-photo when juxtaposed to & photo of n

path through & forest grove? The photo above shifts from being proposed as
A metonym of certain kind ol coastal nature, 10 appear in synscdoche with a
walk. White the former s part of & discowrs, the latter partakes of a parcours

However, this ransformation of the image i nof complete: it does No! make
the discourse, nor the landscape, obsolele. Rather it leatures an instance of
how an operatonal ciole (parcows) includes & sooinl circle (dhscours), Ina
way that the social cirole does not: parcours does Nol eradicate discows
However the reverse does not hald. A scenery can be spoken Kov in harmeii
orms that are wnimked lrom the operabonal circle (Teaturning, n this case, the
walk), The expecience of the scens s then isolnted, promises are made

that It oan be acquired by other means. Sgnifioance ranks over happening

urniearnm) 1207.21

theodorbarth@khio.no

If we are looking 1or a correspondence botween things said and done— even
A5 they are Inlended and prized it is typically emergent. thal is, Il is reveal
od belore it can be appropnated. it dossnt matter whether It is planned and
oxpected. I still has (o be intercapled (X) 1or It 1o be dentified, as It happens

Under the conditions of confinement this year the conditions of interception
ware changed, Not only were the ‘production faciities” moved between home
and KHIO, but the relation between teaching, production and reception
changed. The students did nof do less work than previously (perhaps more)

Thew process of communicative interachion was dwided in twa: 1) the hit
andampact of production forces. 2) the Interactive messenging on the video
plattorm used during classes. Allermnating betweaen the two, 3) a third level of
communication would define recewing student-work and mowving with it

({0 something eise)

08 progress heodorbadh@khio.ne

mprehension of a franguiar relation between communication as
fransportation, fovoes and messages i intultive In the sense that | becomes
understood as it is prachced. and the praction provides a foundation lor

comprehension. To defne progress in those tarms we need 10 be analyticel

Movement and messages are incorporated Into the damcussion of the alte

i betwoeon the felra-cluster— Bruno Latour's analytical scheme lor
working with and understandng doxa— and awto-cluster, reflecting doxa in a
Werent mode! one that is more explionly relating to/dealing with foroes
Under whioh conditions are the borders defining In natural proossses the
SAMEe o, consistont with « borders delined by humans, as co-construcion
of 1he torrenttial aftelact? To what degree does actngDeing with the esarth's

torrostrials, comprehend the borders of human snviconmaental existence?

crossover) 13.07.21




HYTTA PA KAALSTANGEN:
—Livet i fjaera med svigers

. Korrespondanse per sms
med Henrik og oversendelse av
MA avhandlingen til Jakob: he-

- Pious-the-0Obstinate-and-the-Fickle
—Common readers in 19t century
Norway.

. fortsatt lesning av
Bruno Latour, opp mot menneske-
verden: Kultur og tegn.

. : tTegn som et annet
domene enn verbalsprak, inn-
ledende sondring | Ssynekdoke.

. Turer til Risgr og til
Kragero. Mote med et vennepar fra
Schweligaardsholmen.

#01 intervention theodor.banth@khio.no

The way action is acguired by business —through the intlermediary of money
I8 metonymous: N is what makes thangs happen for some beneft, through
the coded aconns 10 & cause. This one way of describing the marcantile way

of privileged access to deline/impose the possibiity and scope of acton

In sum, the mercantile system contans a mataphysics which s ideclogical to
the same extent as it s muftled. The access 10 agency Iis not only coded bul
1510 the same oxient «axclusive Which maans that i is as efficsent In

praventing » HOn an » owing i, N man Jlon with real action 1o contral N

A cortiun number of provisional corrective sirategies are adopted 1o acquire
the outwards signs of humanity that acd to the control of action. This
happens by adding a new level of metonymy 1o the nitlial one. A possible
way o unter — by intervention — tharelore is 10 double the synecdoche

(atrempi| 14071

NO4 intervention theodor. barthkhio.no

-

dani’ * [l

Compared 10 the phase of the present inquiry, the Mg series (#01-008) slop
pod with the infercepton and the haming n on the Xdactor. While what we
are presently attemphing is 10 Ntervene or act with the X-factor. And how the
lime we have been working in pandemic confinement can be of some avall

It we are ributaries, upstream/downstraam, of the neages of tevresirial
iNterdepandence — discussed by Latour In “Whaere am 17° (Fr. Ou swisje?)
the whode of our Me-and-work s defined by two pavts 1) working maore from
home, 2) Iiving more owldoors, Featuring a shift in the Inlerceptive apparalus

Wao have caugh! different things — than previously than before the confine
ment < and we have caught them derently. A theory of commurscalive
INrRcBon worth its sait must, ot thes point, not ondy ywid models of

intervention, but ackve modaels: the capture and expression of agency

[retin) 17.07.21
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It is not business — nor, economics —that |s kiling our long term kivekhood
but it automabion. The metonymic logio of sampling parts to tag wholes and
suUbstitute them (an alliptic logie, or logie of slopamant) has becama tramer
dously accelerated by opting for a certain dvection of lech-development

The question of how 1o Intervene with this therelore coincides with how to

tum from metonymy (0 synecdoche: what are the technol | possibilitnes
hat mught Bong us In Ihis o on, and tum away from the present path. i
linked 10 iInsage/provenance we need (0 heed the growth of hyper-objects

That is, emterprises of such a scale that the way they mesh (Morton) is bey
ONd our scope: they are enumerable no longer. and become fuzzy and dark
That is, the growth of fuzzy identities prone 1o soliolt violent opposition. The

THoLD
CAVSTAND
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HOS intervention theodorbarth@xhio.noe

I our problem is inked with the contemporary mega-soale of produchon,
ance and agglomeration—ihat they are simply ‘beyond big — the problem s
1o determine the scale and measure 10 assess tham, And gong down that

path would appear simply to b NONYMOoUS with a pervasive loss of control

We must attempt 1o Imaging, In & workable way, what oan come alter hyper
obyects, commaerce and -citles (o, hyper-agglomerations) Given that we
have a lalr amount of knowledge of whal came before. Under the present
clrcumatances thare (s not other place 1o begn than starting n the middie

50. what we can do s take one step away, 10 have & degree of separabor
WHh six degrees - 201000 - we have a sef which (s complete snough lo have
A neage. This, and the last, Pyer in the present series, will be devoled o

develop an active approach to changing between positions and situations

[urioarn) 17.07.21

#03 Intervention theodor.barth&@khio.no

Ting constitutes an approach o urnesh hyper-objects: thal is, objects tha!
on account of their scale of iIncidence, become ubiquitous and tum “dark”
This Is & way of shifting from the regular object's mode of baing In the world
10 one that s ontologically dark and (s ondy partly related 1o poliution

THing Is a way of dealing with materials on planet earth, in such & way that

thay bacome levresinal whsch means that thay are turmed froym dark agents
infto becomng specific. Nothing hinite can in itsell be speciic. Which means
that the turm 1o specificity i the world is melaphysical. with creative impact

It I8 an act of formation whereby the ninde ntervenes with the firvte, and is
the extent of crealivity avadable 10 human beings, Hence an hypothess 1o
Do lesled:. any area avaiiable 1o the pracbce of Iing — the dual synecdoche
i surface and pattern — will work creatively 10 make that area specin

[dho something eise) 1007

N0 intervention theodor banhekhoe.no

In any human process of communicative interaction there will be an ogpirvon
that pleas 1o common sense, knowledge 10 back up s opinion and discuss
1, & crifigue of this knowledge, and assumphons on what commaon practice
lomands. These are the dsmaensions of the letraciuster conhgurabing doxa

It the different partion 1o & fetraciuster irust sach other, thay have a working
lationahip based on the four dimensions of opinkon, knowledge, critigue
and assumption. If they have resources. they can work and achieve thei
onds. But 10 assess thed sittuation and position they have 10 oxit this cxole
They have 10 step oul of the socisl circle of the felraciuster IMO Its orbet of o
culation The joint assessment on situabon and position (s & precisabon that
orresponds exaclly 1o the task ol Hhing hl.n.' provides an occasion o esta
blish a ineage up/downatream of opvion and assumphion. an sncounter

[crossover) 18.07.21




INN | TELEMARK:
—Hytta ved Kvitavatnet og Gaustatoppen

[EAULGAZ

A TOUS LES ETAGES

: anmerkninger | MA tesen tll
Jakob returnert til ham, med en
flyer der jeg siterer ham. Begeistret
epost fra ham | retur.

. psykosen til Aby War-
pburg og hans arbeid med Mnemo-
syne atlaset som livsveraen,
vann, gass og stroem som aspekter
ved normalitet.

: synekdoke som hoved-
tema, a ta til ordet og ga til hand-
ling, a ha en rast, semiotisk rikdom
multer.

. Turer til Gaustablikk,
@drnenipen, Gvaeven og Tores-
Kyrkja. Maote med tordenveeret
| flellheimen.

#01 synecdoche theodorbarth@khio.no

As the above photo was shot (top left), the sludium compnised two molils
1he sign in front of the upholstering shop - leaturing a Norwegian pun (stop
by me=upholster with me)—and the parking sign P Cutting the photo, to use
Lin o tlyer (004 Intervention), & group of people appoared and, then, a cal

™he meanings bled Into sach other the sitting group became an Instance of
he uphoistening: and parking signs. While the oat became a witness Lo this
entrapment, looking back™ as it were. The eventusl appearance of the group

of people, that were al first unseen, could an Instances of Barthes puncium

Bayond this Intra-action within the photo — seen as an apparatus — between
studium and punclum, there is the ourlous cat defining a Mght-line (Deleuze)
n the photo: indicating that the triangle below s Indeed an assembiage and
could have been otherwise and still work, This Instance s called the X-factor

i
Y
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The work of lime. Aby Warburg's Mnemosyne project has ™his in common
with Walter Benjamin's Arcades project: anvisaged for the first time In 10056
Warburg stanrted working on 2 after his period at Bellevue, n 1824 Benjamin
started s project In 1927 and stopped In 1940, Both died » medias res

Both loaving o legacy of & work still ongoing as they died. as though in
anticpation and postponement of the projects’ completion. Assuming that the
WOk = In both onses — would be completed as & work (magnum opus), The
work of ime s unlikely compieted in this way. It Is diferently whaole
Can the washingingle be seen as integral 10 the labour of Mnemogyne (that
. o shiill and desperate phase)? The work of the gut according 1o a
fractal logle, parhaps. The visceral and the sidereal In & iateral drift. A pro
o8s of communicative interaction in a clustenng mode. Boards in script

[roturn) 20071
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The synecdoche Is a prime vehicle to concelve what we call the work of lime
In semiobic tlerms: that is, time as semosis. Al a superficial level, the Gausta
Poak —that we see outside the windows, in the background —is & part of the
photographic whole detormining where we are. Gaustabliikk Holel

The only place thal had a pool, at the tme the photo was shot In 1871, The
fomale gaze. instantinied by the woman stepping up from the pool « could

sither be one approval of game and fun, within the limits of proprety. of one
of sexun mteres! (and aven arousal). A male in the back holkds the hndsigv

His gaze catches the scone from behind —he s acocompanying & small ginl in
the children’s pool < then couple in the chal aro MOre passive withessos
Though seated according to leg-postures thal are proper 1o women and
man, at that time. The woman with the ball: her hairdo will not take splashes

st
( "\

-
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Now! we have come down 1o our cabn by lake Kvitavalin after a rather wel
hike < over-cast, rain and fog 1o the Toreskyrkjn summit, Collected a puple
gentian on our way down, It is now watered in o vase. 1 is & plant found al
over Ewrope 0.9, In the aips. In Switzeriand and Kreutzinger, | am sure

An often during complioated walks, few words were axohanged And | was
thinking about why Aby Warburg bespoke the waler as ‘costiyprecious in his
washingsngle. Waler s not exactly scarce In these waterdfront terrans. And
cortainly not in the asylums of the 19208 Thay waere part of the therapy

In Hopl country < in Anzona - however, waler is precious whether # pours, st
rare occasons, from the sky, or is fTound n sourcos n|m||; underground e
snake mual, on which Aby Warburg gave his lecture, connects the chfonian
and celesta/ waters: snakes ive underground and symbolise ightening

[undoarn)
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sUmburr!, umburr!, umburrl. Meichucks Friederich, lleber Friederich,
Wasser alter Schuft, gemeiner Geselle, Betriger, arme gute kleine
Selfe, Mieken gute beste Frau, gar nicht, he he Binswanger ne ich fal
das nicht an, keine Lust, Mieken verfluchtes Aas Friederich, Butz, wo
ist der verdammte Albert, nennt sich Vize. Warburg, whrscht du nur in
Jena geblieben, heute Nacht, he Schwester Frieda, meichirix
umbarigaisch umbarrigasch Butz der verfluchte Hund. Heute Nacht
Warburg gehst du Ubers Dach meine liebe kleine Tasche, arme kleine
Tasche, das soll nicht sein, he he he, warum ne pavax navirtivit,
Embden verteufeites Biest, gemeiner Verriter. Schwester, Schwester,
wo Ist die Schwester, gutes kostbares Wasser, aufmachen, nein,
warum ne, warum melschirix die Schwester meischarax helfen Sie
mir, warum, loh will den Boden nioht, der Schweinehund Binswanger
meljuks das Aas die Oberin, meine Mutter, wo ist die hin, nein das
geht ja gar nicht an Schw r Frieda, Helten Sie mir warum nel
meischuks. Haymann verfluchter, Schwester das Aas meischuks
meischiras. Ne ich will das nicht, arme gute Tasche ne ich will um 7.30
goeweckt sein das hat Binswanger befohlen Aasgeler verfluchte,
Mieken, Marieken Frede Detta gemeine Verbrecher verfluchtes Pack
melschucks mureischaks avant ivit, Nein, he Schwester kommen Sie
helfen Sie mir mureischaks sle warum nel meischuks, Haymann
verfluohter, Schwester das Ans meischuks meischiras. Ne loh will das
nleht, arme gute Tasche ne loh will um 7.30 geweckt sein das hat
Binswanger befohlen Aasgeler verfluchte, Mieken, Marleken Frede
Detta gemeine Verbrecher verfluchtes Pack meischucks mureischaks
avant ivit, Nein, he Schwester kommen Sie helfen Sle mir
mureischaks sie gehen mir an den Kragen helfen Sie mir gemeine,
hundsftttische Bestie die hat alle deine Angehorigen umgebracht
Weolb verfluchtes, Wasser ist keln Wasser, Selfe ist keine Selfe, Butter
Int keine Butter meischuks Selfe sind Menschen Warburg wasch
keine Menschen ab. Nein meischuks Binswanger das Ans Heber guter
klelner Sohwamm mein kleines Flodermbuschen. Il Henkers
Haymann das Schwein. Halt eln mit sohleBen mereischaks gutes
klelnes Tuoh verfiuchter Sohinder, Sohwester Frieda wo Ist die hin,
Sohwester Frieda bist du wieder sohelintot? Verfiuoht meischuks alles
hat Binswanger dir weggenommen, umbarigasch umbarigasch. Wo
Int mein Mieken hin, Kinder wo seld the, Alix, Max, Frite, Anna, loh bin
unsohuldig, loh habe nie etwas getan was unrecht war, loh werde ein
Worwolf, ieh bin ein Werwoll, die Heoht, die verfluchte Hoxe
maeischucks. Verfiuchte Saubande, Hunde Canalllen Verbreoher
Ansgeler Butz verfluohter Sochwester Frieda, helfen Sle, Warburg, du
warst dumm, du hattest dem Ans dem Hundetier den Hals umdrehen
sollen. Binswanger der Kool meiscohaks unverschiimie Bande.»

KHIO |cho something else) amorn
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Thote are 3 llows that define modernity in the sense that Aby Warburg was
crition! 1o In the lecthure that permitted his discharge from the Bellevue asylum
N 1924, 1t is axpressed In a synocdoche that artst Marcel Duchamp came
up with for a book waler and gas on wl Nee Followed by electricity

Theso three Nows defing humanity < al the level of citizenship < i modernity
An these Nlows are packaged as goods and servioes, they are al the same
Hime becoming scarce at & global level. From beng defined as utiiites, they
have bacome commodition atyled and branded as products. What of n?
What may stil be lacking from Arme Neas levels of applied loglo Ty, T, 1
the Idea of how they shift betweoen diterent cont Jurations (of, 1ing #01.206)
and heve the idea of what flows between them: featuring the work of ime, ¥

this liyer series, and the synecdoche as a discovery procedure

|urnloarn)




TILBAKE | OSLO:
—Minner fra turen til Sellanra med Hakon & Sara

. utvikling av scenario som
24 " kan implisere oss begge (Henrik
| og meq). Warburg | billedatlaset.

. psykosen til Aby
Warburg og hans arbeid med
Mnemosyne atlaset som livs-

aspekter ved normalitet.

° lyn, fra retorikk til tegnproduksjon

semiose), opprydding, Bill Mo-
pech (BA-oppgave 2021).

. Lelligheten | lduns-
gate 3b, KHIO og stillerommet
med Bjorn.

Utbytte: Scenarioet med Henrik henger med hen-
sikt i en lgs trad: a arbeide pa denne maten gjorde
at jeg fikk ferie. Samtidig har det utlgst en bra inn-

gang til seminaret jeg delta i pa Nasjonalbiblioteket

| hest, har utlgst gode diskusjoner med Bjarn, og
noen be-slutninger mht. undervisningsopplegget
Innevaerende.

verden,vann, gass og stroam som

. metalepsis, slanger som

101 metalopsis theodorbarth@khio.no

Heading what has never been written is the ligure explored by Georges Dw
Hubarman in this book on Aby Warburg's Mnemosyne: the picture atlas
prompting the knes of pictonal connechions as mamaory. connecting the bo
Oks In his Wbrary with the tactie trace of arranging the pictures thay contalr

Maving from accadent 1o dosign In the tracery and pursast of synecdoche can
bring us to the workings of the Mnemosyne project, thal also conveys a
sense of Aby Warburg's work, Picking up on the synecdoche and working or

I, brings us 10 & trope of semiosis in which the lerms of pursuit are reversed

This reversal of the terms of pursudt is called metalepsis Exporiences that
are prohistore, i the sense that they do not extend linearly from one an
other, al the outsel, bul are ongoing recentramote memones and adiacent

Sorles thal are thus confempovary are called sequence and consequmce

|attompt)
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I the trathio betwesn the resident penciples and the job INorman Potter) e
connidernd signficant In design, the traffic between Sed party readabiiity
and ~usability < as o reflective query < then there are new tasks for design n
developing theoretic understandings beyond the confines of the project

Catching this aeft beoame important as the paradigm of the project confine
was made 1o shft during the Covid 19 pandemic, and the lockdown, Aftes
the lookdown we are invited « by the course of events, as It wore — 1o oateh
the drift of how designern adapt, as the key 10 their seemiotio anfohment

That s, how the semiotic wealth of & project (s generated by the commun
cntion In i, Communication understood as the triangle of how forces are
transposed, messages clroulate and how the project itsel! moves, And the
verbal assessments, statements and analyses In terms of this

iroturn)
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Retrieving a sample from a sequence and sphcing t with a conseguence
whenever these are adcent and contemporary —is a way of creating from
his crossover, a link Imbued with thought and extension. Such crossovers
can involve writing, but mose frequently do not, But they remain readable

That is, in the sense that a thied party = one following in the trall, or foot
stops, of the creator —can read them, It features the specifio readabdity of
the atlas, discussed by Georges Did-Huberman n his short book on
Warburg's Mnemosyne project. Reading what has never been written

Third party readabliity derives from the affordances of the metalepsis: |.e
contents of thought or extenson that are caught up by and iImpacted by the
course of events. While the metonym proceeds st severing this connection,
the synecdoche developing . Melalepsis is a sustaned synecdoche

Aby Warburg's
Kreuzlingen Lecture:
A Reading

|fry again)
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In both the atlan-exoerpts « above and below « the viewer s guided inlo a
space and time, between the book and the archive: of, It s posaible 1o
propose thiat the atlas, as o format In ite own nght, s defined n this way
that it s naugural to the book or arohive (as frontispiece or board)

If ncosssng the manuscript as text < which s one take on reading - always
requires this Iitle bit of staging (of, Agamben's book Prolanations), text as o
goneric free of noooss public writing does not really axist without it But tex!
Appors 10 be BING 1o these scenographio preveguisites that It leans on
Nelther of the arrangements of Warburg's Mnemosyne nor Kellhau's Fjeld
reise are chronologlonlly linear. They are visual, contemporary and determin
od tnctile regimes of handing. They are ready 1o rearrange ot the call of any
ovent that succeads at summoning them: a communicative affordance
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-

PSS
Synecdoche (WS ) Metonymy

-

-

Metalepsis |8 regularty misconcelved as something of an exception, and the
metaphor of the extreme: as a metaphornic relation occurs between a given
comtent and the actual fact. Cursed be the axe that felled the tree from
whveh this cradie was made, While underplaying 18 real instances

Another related trend: professionals clalming expertise in rhetorics often
undercon the diference between these two different tropes — metonym
and synecdoche, However, as they attempt 10 articulate the difference the
synecdoche tends to be classiiod as a special case of the metonym

What is presently clasmed, howaever, s that the synecdoche and metonym
e conflictual, relative 1o human interest (a diference that makes a differen
ool In the last instance, metonymy upholds o labelling/a brandng: while the
SyNeodooha s o vehicle generating » practice-based semiotic wealth

o something else|

#06 metalopnin theodorbadthikhe.ne

I hes within the visus tactile affordances of the board < in the sense of the
Aas ~that it invites the invention of an apparatus replioating ™he way It
works, In an act of méiroring. This is the way of the synecdoche. If adopted
by people thay may be called synecdochists. Synecdoche by desgn

As a design, the synecdoche shifts from being readable as a metorio trope,
to become a mode of sign production (oe, semiosis). And it contributes (o
he wealth of signs In contemporary culture in & substantisl way. It comos
out an o "third way” between S5T8 and sewitranmental humanites, somehow

That 1s, In that aspect whioh S5T8 and envveronmental humanites adiculate
obiguely: which s a power critigue, On the backdrop of the metalepsis, that
nks synecdoohe to a generative process, “synecdochism” therefore con
ributes on both arenas with what they arguably may lack

|erossover)
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Elektrosfaeren
—o0g dens forgjengere:
Fra fellesgoder til individuelt konsum
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vann, gass og strom
som varer...







...& tjenester...




| was determined to push forward

till | reached my Sister.






