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This project is based on the idea of creating a 
Tree-Specific Architecture, which encourages us to 
discover Oslo’s city trees from a different perspective 
and, at the same time, provides us with a space to 
rest our minds from the city rush.

The book is constructed according to the natural 
process of project evolution. The first chapter is a 
reflection about human relation with nature and the 
influence of contemporary world on our perception 
of presence. Second chapter introduces the devel-
opment of the project which is affected by the new 
research and further conceptual framing. The last 
chapter is dedicated to design proposal.
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Chapter I 
Human perspective
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click to watch the film

I often find myself gazing into nature.
Trees - My favourite objects of interest.  
Branches from the very top of the crown gently 
dancing with the wind. I like that movement. 
I have my favourite angles. I’m seeking for the per-
fect frame. All that, to create a desirable composi-
tion. I look up - in my sight there are only branches 
and the sky.  
 
Two elements.  
Contrasts bring out the colours.  
My composition looks like a moving painting.
I am beyond time.

There is a tree just outside my windows.
That tree and my perception of it, became the
inspiration for this project.

“I am a camera with its shutter open, quite 
passive, recording, not thinking”  
(Isherwood,1939 p.1)

pasword: perceive

https://vimeo.com/421651403
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I decided to document my tree. 
Each day, each hour, the tree was different, depend-
ing on light and weather.

When the view  becomes familiar, we can recognise 
and observe the changes which leads to creating 
a bond with the tree itself.

The Tree, becomes a storyteller, conveying the narra-
tive about time, seasons, changes and something that 
looks like a peaceful stillness but in fact is a dynamic 
performance.  Shimmering leaves create visual 
pattern in motion.

birch outside my window  
documented in a period  
of 6 months
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Unpresence

Have you noticed our dangerously increasing inabili-
ty to acknowledge presence and therefore our emo-
tions and feelings in the present time? Our minds 
are occupied by a constant flow of information. Fast 
pace of life, rising expectations, aggressive stimu-
lation and emotional disconnection dominate our 
lives. Digital technology, social media - parallel 
reality. The world in which we REpresent not 
ARE present. We are almost never truly alone. Our 
phones are always by our side. Vibrating. Blinking.  
We mostly think about our future or past - not so 
much about “here and now”. 
On top of that, we tend to push away emotions or 
unwanted feelings, which in the common opinion 
are the factors that may distract us from fulfilling 
our tasks. We struggle to find time for self-reflection.

 

We live in the century of unpresence.
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nature and it’s restorative influence. 

Nature is a very special environment for us, humans. 
It is a place of our origin where we tend to go back, 
in search for relief from all this tension caused by 
busy lifestyle. It’s because natural environment has 
qualities which have a restorative effect on us. It’s 
familiar for us, it evokes fascination, effortlessly 
dragging our attention without any cognitive effort, 
and it makes us feel away from daily obligations.

We yearn for nature. We create parks as a stop-
gap solution to stay in contact with natural world. 
Unfortunately, due to presence of other people and 
city noises urban green areas are not as relaxing as 
“being away” within nature. 

Time
Being immersed in nature gives us the sense of 
natural time flow. Seasons and day-night cycles are 
changing the environment fluently. Yet, this process 
seems way slower than anything what happens in the 
urban realm. We have to be patient to acknowledge 
it. Rapid changes in lights, sounds, movement, char-
acteristic for the city are absent in nature.
The stimulus is rich but very gentle, operating within 
the patterns and harmonious motion. Trip to nature 
changes our perception of time, no longer represent-
ed by traffic lights, duration between tram arrivals 
and work hours.
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The viewer and the observer 
 
Being within nature awakens all our senses. 
Let’s focus on vision.
There wouldn’t be the act of looking without it’s per-
former – the viewer. The perceiver of the visible. But 
there is also another type of perceiver - the observer. 
The observer though is someone else than the view-
er. We could specify viewing as a one - time action. 
In the contrary, the act of observation is rather a 
process. Observing, is seeing changes over time. It is 
a visual act of engagement with the ongoing process 
of the observed subject, which leads to reflections or 
discoveries.

The idea of becoming an observer was introduced 
on the larger scale in Romanticism, when nature 
became a muse for writers, artists, musicians and 
thinkers. Existential reflections became the way 
to perceive the world, and the tool for that was to 
contemplate nature. But most importantly, XIX cen-
tury is the time of emotional experience, subjectivity 
and spirituality. This significant act of observing 
became the way to connect with our emotions and 
truly express them.
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Interiority 
 
Our interiority is defined as our psychological
existence. It is our inner bodily space for reflections, 
feelings and emotional experiences. 

But Richard Sennett, professor of sociology says, 
“Interiority is actually linked to the exterior rather 
than to the interior”. 
Exteriority is something that is outside, it is detached 
from us and often we do not have control over it. 
It makes us feel, because it is independent and can 
be unpredictable.

It seems like in order to reach within ourselves many 
times we look into the outside. In some sence our 
Interiority is shaped by the exterior.
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My reflection made a full circle.  

Busy contemporary life affects our perception of 
presence which makes it harder to be present in the 
moment.
To find peace and relax our minds we direct our-
selves away from the city rush - towards nature, 
kingdom of tranquillity, where it is easier to become 
a mindful observer, both of the landscape but also 
our own thoughts and state of mind. We do it, 
because looking outside our everyday setting, brings 
us closer to our bodily “inside” and to “now“.
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Citizens of Oslo are lucky to live in a capital sur-
rounded by a vast forest. A trip to nature is within 
the reach of city transportation. Unfortunately, our 
daily schedule and obligations do not give us the 
opportunity to leave the city whenever we need a 
moment of relaxation and withdrawal. Oslo Marka 
is close, but not close enough for people located in 
the city centre, to go there for example during lunch 
break.
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I have asked myself:  
How could I create a sense of tranquillity, 
which we find in nature, without the need of 
leaving the urban setting?  

I have decided to direct our attention to the most 
familiar symbols of natural world – trees.
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Chapter II 
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We cherish our Marka forest, but do we appreciate 
our city trees enough, or do we tend to pass them 
buy? I will risk speculating, that maybe we even take 
them for granted? 

There are many obvious reasons why we need 
greenery and trees in the urban setting. They clean 
our air, they are home to many ecosystems, they 
bring aesthetical value and have a positive effect on 
our moods. But there are less obvious reasons like 
for example the fact that trees, through their roots, 
absorb a lot of water produced by rains, contributing 
to decreasing the possibility of flooding.

We need urban trees, but these trees also need us to 
survive and flourish in the environment which is far 
from natural.
 

graphic source : websides [3]
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Bymiljøetaten 
 
Bymiljøetaten is an organisation responsible for tak-
ing care of streets, squares, parks, green recreational 
areas, sports, Marka forest, and Oslofjord, as well as 
air, noise, water and soil.
Their aim is to create safe, green and active city. 
BYM is responsible for about 15.000 trees in Oslo.  
There are 14.000 trees registered in “ indre by “ 
which are marked  by species, size, condition of the 
tree and growth condition.

On their website we can find some general infor-
mation about trees in Oslo, and more detailed ones, 
regarding law regulations. To my surprise there was 
no list of important, old, or interesting trees.
My correspondence with Bymiljøetaten, gave me the 
idea that they could use some help with promoting 
the knowledge and enrich information about Oslo 
trees accessible to the public. 
 

graphic source : websides [3]
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My aim was to create a space which gives  
people the opportunity to imbibe the  
Exterior and through that, come closer 
to the Interior. 
 

Parallelly to my Oslo tree research,
I was interested in developing an unconventional 
approach in architecture, where the building be-
comes a tool for viewing exteriority. I wanted to 
explore the idea of becoming an exclusive observ-
er by creating a platform for others to experience 
themselves in a different way - by stepping out form 
the everyday position of a performer and doer, into 
the position of the receiver.

conceptual framing for the design process
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The artist who’s work is the quintessence of 
inspiration for me in this project, is James Tur-
rell. I am inspired by his approach to the act of 
looking and pure emotionality, which his works 
evoke. He works with the aspects of time, space 
and light perception. 
 
I am mostly interested in his projects of skys-
paces because they relate directly to the world 
outside and they show the relation between 
interior and exterior space of the project. The  
sky - orientated variation of his structural cuts 
are giving the illusion of a projection of the sky 
rather than a real aperture. The view becomes  
abstracted.

Inspiration from Skyspaces by James Turell Inspiration from the concept of intimate landscapes

In architecture, we tend to aim for vistas – 
open wide, panoramic views for the pristine 
landscape. It gives us, people, the feeling of 
reduced boundary between nature and the 
interiors of the buildings and us, ourselves. It 
gives us the sens of location and conectedness 
to the outside world. In contrary in photogra-
phy, vistas are considered to be one of the 
hardest subjects. The reason for this is that it is 
really hard to achieve something else than just 
portraying the view while aiming for the vista. 
What I am interested in, is the opposite ap-
proach for framing the views on landscapes - in 
photography called intimate landscape. What 
differs this kind of photography from the vista, 
is the lack of the horizon and by that, smaller 
spatial reach. 
 
In my project I explored the concept of the inti-
mate view inspired by photography portraying 
intimate landscapes.
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“Intimacy implies a certain feeling of 
being enclosed but does not deny  
the existence of the wider world. (…) 
the intimate approach helps to move the
image beyond the illustrative into the 
abstract. (…) abstraction can lead to
the viewer looking more deeply at a 
subject than they would otherwise.”
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design concept evolution
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design concept evolution
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design concept evolution
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Chapter III
Design proposal

“nature is not only just a protagonist but it also may be 
a co-author”
(Hill, 2015)
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what is TSA?
Tree -specific architecture (TSA),
is a Type of observatory architecture which 
introduces the tree as a motive, viewed 
from an unusual perspective. TSA Is char-
acterised by minimal negative impact of the 
architecture on the tree’s life and represents 
more mutualistic relationship between 
humanity and trees. By creating a tranquil 
refuge from the city rush where visitors can ob-
serve the beauty of trees from the close up per-
spective, TSA enables us to understand, 
appreciate and care for city trees  better.

attention & care

tranquility

TSA 
& 

BYM

The concept is based on the cooperation of TSA or-
ganisation, and Bymiljøetaten. TSA proposes a new 
kind of architecture type, dedicated to exhibiting 
city trees, which supports tree care system in Oslo. 
TSA, apart from its educational character, holds 
spaces, which allow the citizens to be abstracted 
form surrounding and gives an oportunity to take 
a break from vivid city stimulation. The installation 
takes the visitors through the journey of explor-
ing the tree piece by piece from unusual perspec-
tives, giving them a new insight into its beauty and 
complexity. Inside the buildings visitors can find 
wallscreans with various information about exhib-
ited tree - from it’s history and parameters, through 
specie characteristics, to stories shared by its admir-
ers.  

 
The concept is based on dialectics between city trees 
and humans and their mutual benefits from the design 
investigation.
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the concept includes a map of six trees, selected 
within the central parameter of Oslo, which are 
“exhibited” in five viewing galleries throughout one 
year. 
Each year, the Tree galleries will exhibit different set 
of trees. 
The variety of tree species brings the diversity 
through daily and seasonally changing narration. 
 

Mockup of a folded  TSA map, 
 printed on recycled paper
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The map provides locations and a photographs revelling glimpses of each tree, 
as well as a information about the TSA concept.  All you need is the most impor-
tant information to reach each destination - the rest awaits inside the buildings.

mockup of TSA map
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Each building is identyfied by color acording to 
the characteristics of the exhibited tree or location. 

Because all buildings are constructed from 
the same elements I am presenting only 
one of them in a more detaild manner.
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buildings are constructed from levels, each 
reveling different elements of the tree.

 
 
All structures are based on the same modular system
which can be adapted to each location and adjusted to the 
parameters of each tree.

the singular module is based on famous idea of an exhibit-
ing container. It is constructed on steal frames and covered 
with planks 20/60 centimetres, created from recycled plas-
tic conglomerate. the planks can be removed in any area to 
create an aperture or a place for window. Standard module 
frame measures 260 / 760 / 240 and can be extended or 
decreased in length, depending on the need.
The modules are stacked on top of each other, supported by 
a vertical staircase and elevator construction. Apart from 
viewing windows with hidden seals, the buildings contains 
regular windows, as well as tinted glass walls, both  
with purpose of providing more light into the spaces as well 
as providing the sense of social security (the visitors will be 
visible from outside of the building).

The buildings have a character of architectural installations 
with a constant flow of fresh air, through the open staircase 
construction.

Because the TSAs aim is to present the tree 
as a living, fascinating organism rather 
than a building material, wood was not 
used for neither construction purposes nor 
aesthetical choice.
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top view technical sections 
scale 1:100 
measurements in mm

top view conceptual section 
scale 1:100

top view conceptual  
scale 1:100

Eik
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Section AA technical 
scale 1:100 
measurements in mm

Section AA conceptual 
scale 1:100 
measurements in mm

the staircase and elevator  
construction provide 
stability for the viewing blocks
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Section BB technical 
scale 1:100 
measurements in mm

Section BB conceptual 
scale 1:100 
measurements in mm

aperture

aperture

light reflectors enables the act 
of viewing the tree after dusk

water drainage system in the floor



6160

 
The views are picked with the aim to only expose natu-
ral elements (the tree and the sky) within the frame.
That way, the viewers can benefit from the calming 
effect of looking at the tree without the visual dis-
tractions of urban elements. If the visitor will find 
the concept engaging, he might return to repeat the 
experience, and by that, his nature as a participant will 
change from the viewer into the observer. 

To visit the TSA buildings the visitors, have to buy a 
daily e-ticket on the Bymiliøetaten website, which al-
lows them to visit multiple locations during the day. To 
enter the building the visitors, have to scan the ticket 
code in the electronic machine attached to the door. 
The prise for entrance is calculated from the building 
preservation needs and is estimated to be relatively 
low. Whole money raised from the ticket sails is dedi-
cated for the Bymiljøetaten tree care system.
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exhibited 
Oak (Eik)



6564

blodbøk & hestekastanje

blodbøk hestekastanje
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exhibited horse chestnut  
(hestekastanje)

exhibited copper beach  
(blodbøk)
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hvit pil
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exhibited white willw 
(hvit pil)



7372

blodbøk
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exhibited copper beach 
(blodbøk)
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lønd
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exhibited  maple 
(lønd)
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The main factor behind the choice of the aes-
thetics and materials for the interiors was the 
concept, that the framed views of the tree are 
the most important elements of the spaces.
Therefor materials, textures or patterns should 
not draw visitors attention away from the win-
dows / apertures .Walls, floors and ceilings were 
kept plain and smooth. To visually enhance the 
viewing areas the solution of black - white 
gradients were proposed.  

The aim was to create a three-dimensional back-
ground for the exhibited views.

the only pieces of furniture inside each building, 
are round simple stools and a shelf for blankets 
near the entrance, both created from the same 
material as the exterior layer of the building - 
recycled plastic conglomerate. 

additional light sources were provided to lighten 
up the staircase areas.
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Series of tests regarding the 
influence of diffrent 
gradients on the perception 
of the view.
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the space is dedicated to all age groups.
Thanks to multiple levels the visitors can find 
comfort without interrupting each other, re-
gardless if the reason of their visit is to calm 
their minds or to learn something new about 
the exhibited tree.
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Mockup of the TSA website

TSA website not only provides the information about the current exhibition but 
also encourages citizens of Oslo to be a part of the concept, by proposing a  
platform to share their personal tree stories or nominate trees which they would 
like to see exhibited in the next seasons.
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Further development

First step in order to transfer the project from 
concept to reality would be gathering a group of 
specialists within different professions. Contri-
bution of arborists, biologists, engineers, land-
scape architects, fellow architects, and historians 
to the project, would make it gain additional 
depth and help it become technically realistic. 

I also believe, that with the interest and contri-
bution of Oslo Citizens and tourists, the project 
could grow bigger and expand into other areas 
of the city or even be adapted in different Cities 
around the world.
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Note regarding current pandemic situation.

How this situation affected my project? / What would I have done differently? 

If I would have a normal access to school’s master studio and workshops, I would have definitely 
worked with physical models, both to test the forms and to create a final architectural model. 
I believe physical models enable better understanding of the form and scale, both for the designer and 
the audience. I wish I could have also experimented with recycled plastic conglomerates to create mate-
rial samples for the exterior walls of my buildings. Lastly, I would have presented my materials 
in various printed formats instead of one digital project book.

https://www.nina.no/Portals/NINA/Bilder%20og%20dokumenter/Prosjekter/Urban%20EEA/NINA%20Report%20145
https://www.nina.no/Portals/NINA/Bilder%20og%20dokumenter/Prosjekter/Urban%20EEA/NINA%20Report%20145
https://www.nparks.gov.sg/trees/learn/urban%20tree%20care
https://www.oslo.kommune.no/getfile.php/13154699-1474620521/Tjenester%20og%20tilbud/Plan%2C%20bygg%2
https://www.oslo.kommune.no/getfile.php/13154699-1474620521/Tjenester%20og%20tilbud/Plan%2C%20bygg%2
https://www.oslo.kommune.no/etater-foretak-og-ombud/bymiljoetaten/
https:/https://www.youtube.com/watch?v=hVPjQhfJfKo 

